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A HUNDRED BLESSINGS:  
AN IMPERIAL QIANLONG ‘HUNDRED DEER’ VASE
Rosemary Scott,  
Senior International Academic Consultant Asian Art,  
Asian Art

This magnificent vase belongs to a very small group of imperial 
Qianlong ‘hundred deer’ vases, which are of exceptional quality 
and have blue-enamelled archaistic dragon handles highlighted 
in yellow enamel.  Both the Beijing Palace Museum and the Taipei 
National Palace Museum have examples of these blue-handle 
‘hundred deer’ vases in their collections. The pair of blue-handled 
deer vases in the collection of the National Palace Museum, Taipei, 
was included in the exhibition Stunning Decorative Porcelains 
from the Ch’ien-lung Reign  – , held in Taipei 
in 2008 and was illustrated in the exhibition catalogue on pages 
156-8, exhibit 51 (fig. 1) with further discussion by curator Liao 
Baoxiu on page 25.  An example from the collection of 
the Palace Museum, Beijing, is illustrated in Feng Xianming 

 and Geng Baochang  (eds.) Selected Porcelain of the 
Flourishing Qing Dynasty at the Palace Museum  

, Hong Kong, 1994, p. 279, no. 12.  Another blue-
handled deer vase, which was probably originally housed either in 
the Fengtian Palace ( , now known as the Shenyang Palace 

 in Liaoning province) or in the Rehe Palace ( , 
now known as the Chengde Summer Palace in 
Hebei province),  and is today part of the collection of the Nanjing 
Museum, was included in a joint exhibition with the Art Gallery, 
The Chinese University of Hong Kong, Qing Imperial Porcelain of 
the Kangxi, Yongzheng and Qianlong Reigns, 1995, catalogue, no. 
86.  A Qianlong deer vase with blue handles from the collection 
assembled by two members of the Iwasaki family – Baron Iwasaki 
Yanosuke ( 1851-1908) and Baron Iwasaki Koyata (
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1879-1945 - and now in the Seikadō Bunko Art Museum, 
is illustrated in the catalogue Seikadō zō Shinchō tōji. Keitokuchin 
kanyō no bi   Qing porcelain 
in the Seikado collection - Beauty from the Imperial Kiln at 
Jingdezhen), Tokyo, 2006, p. 68, no. 58.  A further Qianlong deer 
vase with blue handles was sold by Christie’s Hong Kong in May 
2005, lot 2188. 

There is considerable variety amongst extant Qianlong ‘hundred 
deer’ vases.  The most frequently seen examples have red and 
gilt handles, such as the example sold at Christie's Paris, 13 
December 2017, lot 98 (fig. 2); there is a small group with blue 
handles, including the current vase, and occasional examples 
without handles.  Both the layout of the design and the quality 
of the painting are somewhat variable between the groups.  It is 
significant, therefore, that the especially fine examples with blue 
handles all have the same enamels, painting style and disposition 
of deer, trees and landscape.  Careful comparison of the designs 
on the Beijing Palace Museum, National Palace Museum, Nanjing 
and Seikado vases with the current vase show identical depiction 
– the only difference being the occasional swapping of colours 
(white for russet, and vice versa) between some of the hinds on the 
current vase and that in the Seikado collection when compared 
to the vases in Beijing, Taipei and Nanjing.  The positions and 
painting style of the deer are the same on all the blue-handled 
vases, only the colours are occasionally exchanged.  

fig. 1  A pair of yangcai ‘hundred deer’ vases with blue-enamelled handles. Qianlong marks and period.  
Collection of the National Palace Museum, Taipei
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The quality of the enamels which have been used to decorate 
this vase is particularly high.  It is worth noting that enamels 
were on occasion sent to the imperial kilns at Jingdezhen from 
the specialist imperial ateliers in Beijing, which also supplied the 
enamels to the porcelain painting workshops in the palace.  This is 
recorded in a palace memorandum as early as the sixth year of the 
Yongzheng reign (1728), and it is likely that similar provision would 
have been made for important commissions in the Qianlong reign.  
The especially rich blue of the handles on this vase, and the small 
number of others in the group, is unusual.  It is a somewhat softer, 
clearer blue than the basic cobalt enamel seen on the majority 
of famille rose porcelains.  However, the blue of the handles can 
also be seen as a sgraffito ground on a small number of Qianlong 
falangcai vases preserved in the palace collections. Vases with 
this ground are, for example, illustrated in Porcelain with Cloisonne 
Enamel Decoration and Famille Rose, The Complete Collection of 
Treasures of the Palace Museum, vol. 39, Hong Kong, 1999, pp. 
36-38, nos. 29-31. (no. 30, fig. 3)  The blue used on the handles 
is also strikingly similar in tone to that which provides the solid 
background colour to two Qianlong falangcai bowls decorated 
with yellow chi dragons and flowers.  One of these bowls was 
bequeathed by Ernest Grandidier (1833-1912) to the Musée 
national des artes asiatiques-Guimet in Paris (Illustrated by Xavier 
Besse in La Chine des porcelaines, Paris, 2004, p. 127, no. 49), 
while the other, formerly in the collection of Chutaro Nakano, was 
sold by Christie’s Hong Kong in June 2011, Lot 3650 (fig. 4).  It 
may be significant that the predominant colours on the bowls are 

fig. 2  A yangcai ‘hundred deer’ vase with iron-red handles. Qianlong mark and period.  
Sold at Christie’s Paris, 13 December 2017, lot 98 



blue and yellow, as they are on the handles of the ‘hundred deer’ 
vases.  

Not only is the quality of the enamels used on these vases 
exceptional, the quality of the painting is clearly achieved by 
exceptionally skilled ceramic decorators; probably from amongst 
the admired artists who were co-opted to paint on imperial 
porcelains either at the Jingdezhen kilns or the Beijing ateliers.  
The ceramic artist working on this vase has created very effective 
juxtapositions of delicate detail in the grasses, undergrowth 
and the deer themselves, with the bold treatment of the rocks 
and trees.  The layout of the design is also skilful in the way that 
the landscape, vegetation, and streams are naturalistic whilst 
providing perfect clearings in which the deer can be placed 
to best visual advantage.  The natural, playful, way in which 
the deer interact with each other on the vase, as well as the 
type of landscape in which they appear, is reminiscent of the 
imperial handscroll A Hundred Deer  by the Bohemian 
Jesuit missionary Ignatius Sichelbarth (  Ai Qimeng 1708-
1780), which is preserved in the collection of the National Palace 
Museum, Taipei (fig. 5).  Indeed, images of deer in landscape, 
without human figures, such as Ignatius Sichelbarth’s A Hundred 
Deer, and images of smaller numbers of deer, such as the painting 
Autumn Cries on the Artemesis Plain  by the most 
famous of the European missionary artists, Giuseppe Castiglione 
(Chinese name Lang Shining 1688-1766), sold by Christie’s 
Hong Kong in April 2000, lot 518, and Castiglione’s Deer in an 

fig. 3  A falangcai ‘flowers and butterflies’ vase. 
Qianlong mark and period.  

Collection of the Palace Museum, Beijing

fig. 4  A falangcai ‘kui dragons’ bowl. Qianlong mark and period.  
Sold at Christie’s Hong Kong, 1 June 2011, lot 3650
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Autumn Forest , also sold by Christie’s Hong Kong in 
May 2005, lot 1207 (fig. 6), were much admired by the Qianlong 
Emperor. It is especially interesting to note similarities between 
the scene depicted in Deer in an Autumn Forest and that on the 
current vase and others in the blue-handled group.  A number 
of the stances of the deer appear on both the porcelain and the 
painted silk.  The depiction of ancient pine trees with twisted 
trunks appear on both, and in the foreground of the hanging scroll 
are rocks of bluish-green and a small stream reminiscent of those 
seen on the vases. 

While discussing the pair of blue-handled deer vases in the 
collection of the National Palace Museum, Taiepei, in the 
catalogue for the exhibition Stunning Decorative Porcelains from 
the Ch’ien-lung Reign  – , op. cit., the curator 
Liao Baoxiu  notes a reference in the Huojii dang , 
which incorporates the original records of all works undertaken 
by the Construction Office of the Yangxindian (  Hall of 
Mental Cultivation in the Forbidden City), which exclusively served 
the Qing imperial family.  Liao notes that ‘hundred blessings’ 

 vases (which she refers to as jars - zun  - because their 
form originated in ancient bronze vessels) were made early in 
the Qianlong reign.  Liao draws attention to an entry in the Huoji 
dang relating to the sixth month of the third year of the Qianlong 
reign (1738) which mentions a ‘hundred blessings’ vase and the 
command for another to be fired, but without handles

(see Stunning Decorative Porcelains 

fig. 5  A Hundred Deer by Ignatius Sichelbarth (1708-1780).  Collection of the National Palace Museum, Taipei
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from the Ch’ien-lung Reign  – , op. cit., p. 156, no. 
51).  Liao assumes that the ‘hundred blessings’ vase in the text 
is a ‘hundred deer’ vase similar to the pair with blue handles in 
the National Palace Museum, and therefore ascribes a 1738 date 
to that pair of deer vases.  However, it is worth noting that the 
painting style on the only published deer vase without handles, 
in the collection of the Seikadō Bunko Art Museum (illustrated in 
Seikadō zō Shinchō tōji. Keitokuchin kanyō no bi  

 op. cit., p. 69, no. 59 fig. 7) is very different 
from all the surviving deer vases with blue handles, or indeed any 
of the more usual examples of this design with red handles. 

It has been suggested that the vases may have been made to 
celebrate the reinstatement of the imperial autumn hunt by the 
Qianlong Emperor in 1738.  However, the Qing historian Mark 
Elliot has stated that the Qianlong Emperor actually reinstituted 
the autumn hunt in 1741 (see Mark C. Elliott, Emperor Qianlong 
– Son of Heaven, Man of the World, New York, 2009, p. 64).  This 
view tends to be borne out by a scroll painting, dated to 1741, 
Troating for Deer fig. 8 , by Giuseppe Castiglione, in 
the collection of the Palace Museum, Beijing, which is believed 
to depict the Qianlong Emperor’s first hunting trip to Rehe in 
1741.  It is certainly possible that the vases were commissioned 
to commemorate the re-establishment of the autumn hunt, be 
that in 1738 or 1741.  The unusual choice of blue and yellow for 
the handles of these deer vases, which does not appear to be 
replicated elsewhere, suggests that the small group of blue-
handled deer vases were a special order, perhaps to commemorate 
a particular occasion.  In view of the outstanding quality of the 
painted enamels on the blue-handled vases, the 1741 date may be 
more likely, since in the ‘Introduction’ to the Stunning Decorative 
Porcelains from the Ch’ien-lung Reign catalogue, the author notes 
that many of the particularly fine imperial Qianlong falangcai/
yangcai porcelains in the National Palace Museum collection can 
be dated to the period from the 5th to the 9th year of the Qianlong 
reign (i.e. 1741-1744).  

There are several other indications as to when in the Qianlong 
reign these remarkable vases were made.  Recent research has 
suggested that spectacular imperial porcelain vessels covered 
with continuous overglaze enamel landscape scenes in Chinese 
style – like that seen on the blue-handled deer vases - were only 
made during the period when the great ceramicist Tang Ying (

 1682-1756) was supervisor of the imperial kilns.  If this is the 
case, then it would follow that these vases must have been made 
in or before 1756.  In addition, Professor Peter Lam has conducted 
detailed research into the form of reign marks during the Qianlong 
reign, and the reign mark on the current vase and others in the 
blue-handled group accords with the style which Lam denotes 
‘style 6’ (Peter Y.K. Lam, ‘Towards a Dating Framework for 
Qianlong Imperial Porcelain’, Transactions of the Oriental Ceramic 

fig. 6  Deer in an Autumn Forest by Giuseppe Castiglione (1688-
1768). Sold at Christie’s Hong Kong, 30 May 2005, lot 1207
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Society, vol. 74, 2009-2010, p. 24).  Lam suggests that this style 
of reign mark was prevalent from the late 1740s to the late 1780s, 
but notes that the dates could be somewhat stretched at either 
end (i.e. perhaps into the early 1740s).  In view of the various clues 
to dating available at present, it seems probable that fine blue-
handled ‘hundred deer’ vases, such as the current example, were 
made in the period 1738-1756. 

The National Palace Museum, Taipei, has in its collection an 
anonymous Ming dynasty handscroll with a similar theme of 
‘a hundred deer’ in landscape with the addition of groups of 
immortals.  It is worth noting that in most instances in the Chinese 
arts the term ‘a hundred’ was not intended to be taken literally, 
but simply implied an abundance.  The title of the Ming dynasty 
scroll, A Hundred Blessings explains the rebus provided by 
the theme.  The deer – lu  – in the paintings (and on the vases) 
provide a rebus for the word lu , which can mean good fortune 
or blessings.  A hundred deer  bai lu thus suggests the wish

 shoutian bailu ‘May you receive a hundred blessings from 
heaven’.  The number one hundred is implied by two other rebuses 
within the design on the current vase.  One of these is provided 
by the inclusion of a cypress tree in the design, since the name for 
cypress in Chinese is also bai .  The other rebus is the inclusion 
of white deer amongst the brown and russet animals, since the 
word for white in Chinese is bai  – another homophone for the 
word meaning a hundred.  It is also interesting that there are 
several deer with white coats depicted on the vessels – both stags 

fig. 7   A yangcai ‘hundred deer’ vase. Qianlong mark and period. 
Collection of the Seikadō Bunko Art Museum

Seikadō Bunko Art Museum Image Archives/DNPartcom
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and hinds -since white deer were regarded as being especially 
auspicious.  The Jin dynasty scholar Ge Hong ( AD 283-
343) wrote in his Baopuzi ( The Master Who Embraces 
Simplicity) that the deer can live one thousand years and turns 
white after five hundred years.  A white deer therefore symbolises 
long life, as well as good fortune and nobility.  

More generally, deer had a number of other auspicious associations 
in traditional Chinese culture.  Shoulao, the Star God of Longevity, 
is usually depicted accompanied by a spotted deer, crane, peach 
and pine tree.  Each of these, including the deer, thus represents 
long life.  Deer were also believed to be the only animals that are 
able to locate lingzhi, the fungus of immortality.  Multicoloured 
lingzhi fungus are included in the composition on the current 
vase, as are fruit-laden peach branches, emphasising the wish for 
longevity.  The theme of ‘a hundred deer’, is therefore an especially 
potent wish for health, happiness, good fortune, and long life, 
especially when combined with peaches and lingzhi fungus.

The depiction of the deer in a rocky, wooded, landscape with 
winding streams on these vases was not only intended to 
showcase the ceramic artists’ skill in painting such encircling 
panoramas, but was undoubtedly intended to recall imperial 
gardens and hunting parks, which were frequently stocked with 
animals - especially deer. As early as the Bronze Age dynasties 
of Xia and Shang, their rulers are traditionally believed to have 
constructed gardens and parks. The first Qin dynasty emperor, Qin 
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Shihuangdi (221-207 BC), is thought to have conceived the initial 
design for the Shanglin Park to the west and south-west of the 
capital Chang’an (modern Xi’an), and the Upper Grove Park near 
his palace was used partly as a leisure park and partly as a hunting 
park. The Han dynasty Emperor Wudi (140-87 BC) expanded this 
park and had artificial lakes created within it. Some of the pools 
were specifically dug to provide water for the deer, which were 
among the animals and plants brought to the imperial park from 
all over China (see N. Titley and F. Wood, Oriental Gardens, British 
Library, London, 1991, p. 72). The second Sui dynasty emperor 
(Emperor Yang AD 598-618) ordered the construction of 
a similar park outside his capital at Luoyang, into which he too 
commanded deer to be brought. The Northern Song emperor 
Huizong (AD 1101-26) was another enthusiastic builder of gardens, 
and the imperial garden at Kaifeng contained many different types 
of deer amongst its varied animal inhabitants. The Southern Song 
emperors also enjoyed gardens at their capital at Hangzhou, and 
Marco Polo’s Travels mentions a large park on the shores of West 
Lake containing many types of deer in the Yuan dynasty.  Deer 
became well established in Chinese imperial gardens and parks 
for their visual attractiveness and interesting variety, but also to 
provide sport for imperial hunting parties.  

Even prior to their conquest of China, organised hunts were an 
intrinsic part of Manchu culture.  In 1630 Hong Taiji (who as 
successor to Nurhaci became the second emperor of the Qing 
dynasty 1636-43) established a hunting ground near Shenyang, 

fig. 8  Troating for Deer by Giuseppe Castiglione (1688-1768).  
Collection of the Palace Museum, Beijing
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which had become the administrative centre for the Manchus in 
1625.  Hong Taiji explained his reasons for encouraging hunting in 
a speech in 1636: ‘What I fear is that children and grandchildren 
of later generations will abandon the Old Way, neglect shooting 
and riding, and enter into the Chinese Way’.  He predicted that 
if this were to happen then the Qing dynasty would fall (see 
Mark C. Elliott, Emperor Qianlong – Son of Heaven, Man of the 
World, op. cit., p. 52).  However, it was the Kangxi Emperor, who 
established the Manchu tradition of regular imperial autumn 
hunts at Mulan.  The Kangxi Emperor believed that: ‘The hunt 
is also training for war, a test of discipline and organisation: the 
squads of hunters have to be organised on military principles, not 
according to convenience on the march or family preferences (see 
Jonathan D. Spence, Emperor of China – Self-portrait of K’ang-hsi, 
Harmondworth, 1977, pp. 12-13).  The Qianlong Emperor was also 
proud of the Manchu heritage and concerned that it might be lost.  
He feared that the Manchus would become too integrated into 
Chinese culture and would lose their martial capabilities.  Hunting 
may have been enjoyable for the emperor and his retinue, but it 
was also important for the preservation and development of riding 
and shooting skills as well as for practice in the organisation and 
deployment of troops. 

Not surprisingly, therefore, the theme of deer and deer hunting 
in art was important to the Qianlong emperor, as can be seen 
in numerous court paintings dating to his reign as well as in the 
decorative arts - not only porcelain, but other media, including 
cloisonné enamel.  The subject was not only an auspicious one, 
but closely tied to important Manchu traditions.  Rarely, however, 
was the theme so well depicted as it is on the magnificent blue-
handled ‘hundred deer’ vases like that in the current sale.

’
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THE PROPERTY OF A GENTLEMAN

2801
A FINE MAGNIFICENT AND EXCEPTIONALLY 
RARE YANGCAI ‘HUNDRED DEER’ BLUE-
HANDLED VASE, HU
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

Of archaistic form, the full-bodied vase is superbly painted in 
vivid enamels with a herd of deer, comprising buck, does and their 
young with reddish-brown fur, spotted hide and dappled white 
coats, grazing, gambolling and resting in a lush landscape, amidst 
pine and peach trees, bamboo, lingzhi, and a meandering stream 
flowing through blue-shaded rocks from high mountains in the 
distance, the tapering sides set with a pair of stylised dragon handles 
decorated in blue and yellow enamels.
17  in. (44.5 cm.) high, box

HK$20,000,000-30,000,000  
US$2,600,000-3,800,000

P R O V E N A N C E

The collection of a Scottish noble family, acquired prior to the 
1920s

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=16266&lot=2801}




















QIANLONG’S  
‘JADE SPRING HILL’ VASE









32

TRAVELLING TO JADE SPRING HILL –  
A RARE IMPERIAL FAMILLE ROSE VASE
Rosemary Scott,  
Senior International Academic Consultant Asian Art,  
Asian Art

This exquisite vase is not only decorated with a particularly beautiful 
landscape depicting elegant buildings beside the water, it also bears a 
fourteen-character quotation from one of the Qianlong Emperor’s own poems.

The inscription on the vase reads: 

This may be translated as: 
‘In the crisp and refreshing air;  
With this landscape on my doorstep,  
I set sail in a small boat 
On my journey through this beautiful picture.’

This is followed by an iron-red seal mark reading ‘Qianlong’.

The quotation is taken from a poem entitled: ’In 
celebration of autumn harvest when travelling to the Jade Spring Hill’.  The 
whole poem appears in The Complete Compilation of Leshan Tang 

included in The Complete Collection of Qianlong Prose and Poetry, 
volume one .  The Complete Compilation of 
Leshan Tang was first published in the 1736, and again in 1757 (fig. 1).  

The Leshan tang (Hall of Delight in Doing Good) was the study of Prince 
Hongli (fig. 2), who later ruled as the Qianlong Emperor.  The study was 
located in the north-west part of the Forbidden City in a secluded corner 
just in front of the prince’s own residence.  Shortly after his 19th birthday, in 
1730, Prince Hongli presented to the court an anthology of the work he had 
undertaken as part of his education in the previous seven years.  This included 
essays, poems, historical notes, letters, examination exercises, colophons and 
other material.  A lacquer case containing prefaces to this anthology, written 
by fourteen different members of the court, is inscribed on the exterior: 
Prefaces to the Anthology of Studies from the Hall of Delight in Doing Good

and is preserved in the Palace Museum, Beijing (illustrated in 
Zhang Hongxing, The Qianlong Emperor – Treasures from the Forbidden City, 
Edinburgh, 2002, pp. 34-5, no. 4). 

The name Leshan tang was inspired by the works of the great Chinese 
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philosopher Mencius (  c. 372–289 BC), who, writing of one of the great 
sage rulers of antiquity Emperor Shun, said: ‘... [he] took delight in learning 
from others so that he might practice only what was good.’  The notion of 
an emperor devoted to learning and humility struck a chord with Hongli and 
thus ‘delight in doing good’ became a kind of personal motto for him. When 
he became emperor, Hongli chose the name Leshan tang as the title for the 
compendium of poems composed during his youth.  This compendium of 
poems was published in the second year of Qianlong’s reign with the title 
Leshan tang quanji.  The publication was revised some 21 years later, when 
the Qianlong Emperor personally wrote a preface to the 30 volumes of his 
collected literary works.  Interestingly, on the sixteenth day of the tenth month 
of the seventeenth year of Qianlong [AD 1752], the emperor decided that a 
source other than the Leshan tang quanji should be used for the poetry applied 
to imperial porcelains.  He decreed: ‘Send a set of the latest Compilation of 
Imperial Poems to Tang Ying. Going forward, when applying imperial poems 
onto porcelains, please select poems from this latest edition, instead of poems 
from the Leshan Tang edition.’

1752

The inspiration for both the poem and the exquisite landscape painted on 
the current vase is the area around Jade Spring Hill, in the Western Hills just 
outside Beijing, to the west of the Summer Palace.  Jade Spring Hill has been 
an important source of water for the imperial court since the 12th century, 
when an imperial summer retreat was built there.  In AD 1190 the Jin dynasty 
emperor Zhangzong (  r. 1190-1208) diverted a stream from Jade Spring 
Hill to provide water for the adjacent area and to fill a newly dug ornamental 
lake.  Unlike the water from the extensive nearby water table, which tended 
to be bitter and brackish, the water from Jade Spring Hill was sweet and 
clear.  Indeed, the Qianlong Emperor declared it to be the ‘finest spring in the 
empire’.  Jade Spring itself is located at the southern foot of Jade Spring Hill.

fig. 1  fig. 2  Portrait of Prince Hongli, Collection of the Palace Museum, Beijing
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It is probable that the name Jade Spring Hill was inspired by a work of the famous 
Tang dynasty poet Li Bo (  AD 701-762) - Preface and Poem -Immortal’s Palm 
Tea , which includes the lines:

‘I have frequently heard about Jade Spring Hill, 
Of its mountain caves with numerous stalactites, 
Of its immortal bats like white crows 
Suspended upside-down above the clear moonlit stream. 
Tender tea leaves grow amongst the rocks 
As the Jade Stream flows without ceasing.’

    
    
   

The Jade Spring Hill referred to in Li Bo’s poem is near Jingzhou  in Hubei 
province.  The white bats, mentioned in the poem, were believed to have 
drunk the waters of the Jade Spring and thereby to have enjoyed considerable 
longevity, while the tea harvested from the plants by the spring was believed 
to promote longevity and restore youth.  The tea was known as Immortal’s 
Palm tea .  The name Jade Spring Hill therefore has become 
synonymous with long life.

The remarkable panorama which encircles the current vase is exceptionally 
well painted and captures the beauty and serenity of the landscape.  The 
choice of colours and the skilful spacing of the elements of the design bring 
to mind the poetic reference to the crisp and refreshing autumn air, while the 
small boat is depicted gliding slowly across the limpid water.  The elegant 
buildings – multi-storied and with expansive terraces – as well as the multi-
arched stone bridge, complemented by elegantly disposed trees, all suggest 
an imperial pleasure garden.

The ceramic decorator has made full use of the development of an expanded 
enamel palette, which was one of the major achievements of the Qing imperial 
ceramic and glass workshops and was used to great effect on porcelains 
decorated in a range of different styles.  Many designs were delicately applied 
to the white ground provided by the porcelain glaze, as in the case of the 
landscape band around the current vase.  However, such panels could be set 

fig. 3  Collection of the National Palace Museum, Taipei fig. 4a  Collection of the National Palace Museum, Taipei
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against a coloured ground, as seen on the upper and lower sections of this 
vase.  It seems that only plain coloured grounds were used on enamelled 
porcelains of the Kangxi and Yongzheng reigns, but in the Qianlong reign the 
decorators working at the imperial ateliers also produced coloured grounds 
with delicately painted or incised scrolls and lattices.  The design of the incised 
deep rouge-pink ground areas with floral devices on the current vase is known 
in Chinese as  jinshang tianhua ‘flower brocade design’.  This specific 
type of decoration does not appear to have been used prior to the Qianlong 
reign, and it may be assumed that it was created by the great imperial kiln 
supervisor Tang Ying (  1682-1756) in order to meet the demand for 
novelty and beauty expected by his demanding imperial patron, the Qianlong 
Emperor.  The incised design on this vase is a feather-like scrolling pattern, 
which works well with the other decorative features. Interestingly, in the 
cloud-collar elements on the upper neck of the vase the scrolling elements 
have been painted in green on a pale background – in contrast to the incised 
design on the rouge areas, and a similar painted technique has been used for 
the narrow floral band around the mouth rim.

There are two versions of this ‘flower brocade design’, applied to the two most 
esteemed types of imperial porcelain made for the Qianlong court - falangcai 

 and yangcai .  In one group the delicate scroll or lattice on the 
background enamel was painted in a darker colour onto a paler-coloured 
ground, while in the other the design was incised into the background enamel 
before firing.  In Stunning Decorative Porcelains from the Ch’ien-lung Reign (

: ,  ), Taipei, 2013 edition, Liao Pao Show suggests 
that the painted version was applied to falangcai porcelains in the 5th and 6th 
years of the Qianlong reign, while the incised version appeared on yangcai 
porcelains just a little later, in the 6th year – which also seems to mark the 
beginning of an era of particularly fine production at the imperial kilns.  In the 
same volume, a number of examples of such porcelains from the collection of 
the National Palace Museum are illustrated.  By reference to archival material, 
it was possible for the compilers of the Stunning Decorative Porcelains from 
the Ch’ien-lung Reign volume to determine the dates of production for the 
illustrated vessels, and it is noticeable that all those with similar incised 
ground to that on the current vase date to the 1740s – early in the Qianlong 
reign, during the tenure of Tang Ying.  

fig. 4b  Collection of the National Palace Museum, Taipei
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Judging from the extant porcelains preserved in the palace collections, the 
deep rouge enamel was especially admired for those pieces with sgraffiato 
(incised) designs cut through the enamel.  Interestingly, the majority of 
those preserved in the palace collections appear to have similar feather-like 
scrolling designs to those seen on the current vase, although a few, like the 
vase illustrated in Stunning Decorative Porcelains from the Ch’ien-lung Reign, 
op. cit., pp. 104-5, no. 29 have a lattice design (fig. 3).  Many of these National 
Palace Museum vessels share with the current flask distinctive painted formal 
floral scrolls with shaded stems and blooms. In his writings, Tang Ying noted 
that the decoration on yangcai porcelains was influenced by the West, and 
this can be seen not only in the formal style of these floral scrolls, but the use 
of shading and white details in the painted enamels.  These painted scrolls, 
presented against a background of incised lattice, or, as in the case of the 
current vase, a delicate incised feather-like scroll, do indeed merit comparison 
with the silk brocades suggested by their Chinese name.

It is significant that records show that on the eleventh day of the eighth 
month of Qianlong seventh year [1742] the Emperor decreed: ‘Albarello jars 
with imperial poems and landscapes are rather nice.  Order Tang Ying to fire 
other vases with poems, landscapes and flowers, and do not restrict these to 
albarello jars.’

1742
“ ……

……
”

There are a number of cups, bowls and dishes in the collection of the National 
Palace Museum which have landscape panels reserved against a sgraffiato 
decorated deep rouge ground – such as those illustrated in Stunning 
Decorative Porcelains from the Ch’ien-lung Reign, op. cit., pp. 58-9, no. 8, pp. 
62-71, nos. 10-12 (figs. 4ab).  However, the panels on these vessels is not 
of the same quality as the landscape which encircles the current vase.  The 
same may be said of the landscape panels which decorate a pair of square-
section vases with deep rouge incised ground, illustrated pp. 92-95, no. 23 of 
the same volume.  The only vessels decorated with landscapes comparable to 

fig. 5  Collection of the National Palace Museum, Taipei
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those on the current vase are a pair of vases in the collection of the National 
Palace Museum (illustrated Stunning Decorative Porcelains from the Ch’ien-
lung Reign, op. cit., pp. 159-161, no. 52) (fig. 5).  These vases are decorated 
overall with landscapes, without any coloured background.  They bear 
landscapes depicting scenes of the imperial gardens, and also inscriptions 
of poems by the Qianlong Emperor written in 1735.  On the basis of archival 
material, the authors of the National Palace Museum catalogue believe that 
these vases date to 1742.  Comparably well-painted landscapes depicting the 
four seasons in panels – as opposed to encircling panoramas – can be seen 
on a square vase (illustrated ibid., pp. 162-165, no. 53) (fig. 6) reserved against 
a sgraffiato deep rouge enamel ground.  Each of the panels bears a Qianlong 
poem and the vase is believed to date to 1746, as on the twenty-seventh day of 
the eleventh month of the eleventh year of the Qianlong reign [1746] records 
note that the eunuch Hu Shijie presented a pair of yangcai red sgraffiato-
ground square vases with poems, landscapes and Western-style flowers, 
and the Emperor decreed: ‘Have a fitted box made and place the vases in 
the Qianqing gong (Palace of Heavenly Purity) alongside the other Qianlong-
marked porcelains.’

1746
“

”

Similarly-fine landscape roundels depicting the four seasons with poetic 
inscriptions can also be seen on a double-walled vase in the National Palace 
Museum (illustrated ibid., pp. 200-201) (fig. 7), which has been dated to 1743.  
This vase has sgraffiato deep rouge enamel both above and below the pierced 
section of the outer wall.  All the above-mentioned vessels have underglaze 
blue six-character Qianlong seal marks of the same type as the current vase.  
However, such fine landscape painting is very rare, and yangcai vases with 
encircling landscapes and imperial poems are especially so.

The current vase was sold by Christie’s London on 26 February 1973, lot 
126, from the collection of H.P. Korf, Esq., at which time it was purchased by  
S. Marchant and Son.  It was sold again, by Sotheby’s Hong Kong in 1978, 
1992, 2000 and 2009.

fig. 6  Collection of the National Palace Museum, Taipei fig. 7  Collection of the National Palace Museum, Taipei
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JADE SPRING HILL – A HIDDEN IMPERIAL 
GARDEN OF PIVOTAL SIGNIFICANCE

This poem was composed by the Qianlong Emperor in 1729, 
when he was still a prince. It was titled Commemorating 
Autumn Harvest on visiting Jade Spring Hill, and expressed 
his delight at witnessing the autumn harvest, and how 
this joyful sight would comfort his father, the Yongzheng 
Emperor. Even as a prince, his concerns for agriculture in 
the poem foretold the emperor he would one day become. 

The Jade Spring Hill area was on the course of the 
ancient Yongding River, therefore blessed with abundant 
underground water. As early as the Liao Dynasty, royal 
pavilions were erected around this area. In the Jin Dynasty, 
Zhangzong Emperor built the Lotus Palace (Furongdian) 
on the southern slope of the hill, thus began the ongoing 
building of Imperial Gardens at the site. The Shunzhi 
Emperor hunted here on numerous occasions, often 
for a length of time. In the Kangxi period, large scale 
building works started, and the Garden of Clear Mind 
(Chengxinyuan) was built in 1682, later re-named the 
Garden of Tranquil Brightness (Jingmingyuan). 

As irrigation was underdeveloped in the Zhili area (modern 

 Wind from afar cleared away the humid summer;  
   a sickle in hand to celebrate the autumn harvest

    Pleasing is the cool air afore the mountain scenery;  
       riding on a canoe, I go inside a painting. 

  Old farmers chatter at the village entrance;  
   herdboys on buffalo-back smile welcomingly.

     These days autumn harvests are frequently seen;  
    this lucky tiding would his majesty comfort bring!

「天末風吹溽暑清，
 家家銍艾（zhiyi，鐮刀） 
慶西成（即’秋成’）；
 宜人爽氣階前景，
 載我扁舟畫裡行 
田父村頭閒共語，
 牧童牛背笑相迎；
 年來屢見三秋（農曆九月）稔，
 擬報農祥慰聖情。」
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day Hebei), flooding around Beijing was common. In 1724 
the Yongzheng emperor assigned his brother Prince Yi, 
Yunxiang, to be in charge of irrigation and waterworks 
around the capital. Yunxiang diligently mapped out the 
waterways and repaired them, while at the same time 
created acres of paddy fields to ease the floods. He 
employed Southern farmers to teach northerners how to 
grow rice in paddy fields, and massively reduced flooding 
in only a few years. What Qianlong described in his poem 
is a testament to Yunxiang’s achievement (fig. 1).

Building on the foundation of previous dynasties and the 
works of Yunxiang, Qianlong intensified the irrigation 
works. He drew the water from the Jade Spring and built 
two large reservoirs, the Kunming Lake and the Yuyuan 
Lake, to the west of the Forbidden City, in order to provide 
for the city’s daily water usage and to further reduce 
flooding. The water from Jade Spring Hill had a special 
place for Imperial Beijing. Qianlong once commissioned a 
silver measuring spoon to weigh water from different parts 
of the empire on his many travels. The logic was that, the 
lighter the water, the less impurities it contained and better 

fig. 1  Paddy fields around Jade Spring Hill in the Early 20th Century
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the quality. The results, surprisingly, placed the Jade Spring 
water as the lightest in weight of all, prompting Qianlong 
to declare that it was the best water under the Heaven.  

When the Manchus conquered China, they were troubled 
by the terrible quality of drinking water when they arrived 
in Beijing. Dorgon once said, ‘The water in the capital is 
foul, and often makes people sick’. He originally planned to 
build a new city for this reason, but gave up because of the 
enormous costs entailed. When the Joseon ambassador Li 
Kun came to Beijing, he recorded the water quality along 
his travels:

‘…After Shenyang, the water is all rotten. It is muddy and 
tastes foul… it is the same within the Shanhai Pass, and 
almost embarrassingly so in the Beijing city, mostly carrying 
some local pathogen. Only the water from rivers is of good 
taste. The water from Jade Spring Hill is exceptionally clean 
and cool, hence its name.’ 

The water within the Beijing city was so bad that it was not 
suitable for drinking. Therefore, water had to be brought 
in from Jade Spring Hill to the Palace every day. Every 

fig. 2  'Leaping Jade Spring' of The Eight Sceneries of Yanshan by Zhang Ruocheng,  
Collection of Palace Museum, Beijing

'Lotus in Bright Sunlight'
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morning before dawn, mule carts carrying large water 
tanks would leave the city to Jade Spring Hill and bring 
back water in the afternoon. These carts carried small 
yellow flags and had the right of way wherever they went. 
When the emperor went on his tours or hunts, water from 
the Jade Spring was also transported with the entourage. It 
was used to brew wine used in the Palace, and rice grown 
from water around the hill was reserved for Imperial use 
because of its superior quality. It is not an exaggeration 
to say that the Jade Spring was the source of life for 
the Imperial family. Unsurprisingly, its use was strictly 
controlled and forbidden for commoners. 

The scenery around the Jade Spring Hill is renowned as 
one of the Eight Sceneries of Yanshan. Its old name was 
the ‘Falling Rainbow of the Jade Spring’, but was later 
renamed ‘the Leaping Jade Spring’ by Qianlong in 1751, 
since the ‘Falling Rainbow’ in the old title, originally a 
waterfall, no longer existed. The ‘Leaping Jade Spring’ 
is depicted in great detail in Zhang Ruocheng’s Yanshan 
Bajingtu (The Eight Sceneries of Yanshan) (fig. 2). Here 
we see two groups of palace buildings of the Garden of 

fig. 3  Draft plan of Jade Spring Hill southside by the Lei Family of Imperial Builders
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Tranquil Brightness, depicted on the southern slope of 
the hill, one on the west bank of the lake, and one on the 
north bank. On the foreground is the Jade Spring Lake 
populated by three islets. The layout is made even clearer 
when compared to the draft plan produced by the Lei 
family of Imperial builders Lei Family of Imperial builders, 
illustrated in Haidian shidi congshu- Qianlong Yuquanshan 
Jingmingyuan shi, Beijing, 2014 (fig. 3).

The scene painted on the current vase corresponds to 
the three islets in the lake, which were collectively named 
by Qianlong as The Lotuses in Bright Sunlight (Furong 
Qingzhao) (fig. 4). The composition of these three islets 
– a central island flanked by two smaller ones within a 
lake – are designed to evoke the ‘Immortal Islands’ in 
Chinese mythology (fig. 5). The main island has a two-
story building in the centre, named the Chamber of Joyous 
Scenery (Lejingge), behind two gateway houses, and with 
a small building to the right, named The Red Spring House 
(Hongquanguan). The western island has a meditation room 
named The Hall of Humble Acceptance (Xushoutang) and 
a pavilion called Pavilion of Streaming Vapour (Shuyanting). 

·

fig. 4  'The Lotus in Bright Sunlight' in the Garden of Tranquil Brightness
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The eastern island has a further pavilion called The Pavilion 
of Shimmering Ripples (Yijinting). The Lotuses in Bright 
Sunlight are not connected to the shore by bridges or roads, 
and are only reachable by boats. When Qianlong came here, 
he would often arrive by boat from Kunming Lake in the 
east, and as the boat turned into Jade Spring Lake, these 
beautiful islets would have been the first sights he saw. This 
is what he aptly described as ‘riding on a canoe, I go inside a 
painting’ and the scenery depicted on the vase. 

One could try imagining the kind of scenery Qianlong 
would have seen along the riverbanks from the painting 
Waterways of the Capital by his cousin Prince Hongwu  
(fig. 6). As mentioned earlier, at the time there were many 
paddy fields in this area, and this was the most immediate 
place where Qianlong, who placed enormous importance 
on farming, could observe the process at first hand. 
Qianlong composed over 170 poems in his lifetime praising 
the sceneries on this journey, many of them indicative of 
his concerns for farming. 

Since the Jade Spring is the water source for the Imperial 
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fig. 5  detail of the current vase
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family, the Dragon God Temple (Temple for Rain) on Jade 
Spring Hill was where the Emperor frequently prayed for 
rain on behalf of his farmers. When composing a poem in 
1794 on the Chamber of Joyous Scenery, he mentioned in 
his note:

‘I came to the Dragon God Temple in Jade Spring Hill in mid-
spring to respectfully pray for rain. Although I am still anxious 
for more rain, it is but seven days after the last rain on the 
9th. Therefore, I came here this morning only for a brief stop, 
taking care not to enter the temple in case I cause offense 
by excessive praying. I bowed my head from afar and sighed 
earnestly, hoping the gods would bestow benevolence.’

The note is full of veneration and reverence, almost timid 
in its tone, showing how important agriculture was to 
him. The Dragon God Temple on Jade Spring Hill was 
one of the highest ranking of all Dragon God Temples 
in the Qing Dynasty, second only to the one situated at 
the Black Dragon Lake in Yiheyuan. It was also the most 
frequently visited by Qianlong personally to pray for rain.  
Perhaps because of its connection to the Imperial family 
as a provider of daily water and food, or perhaps the farms 
in the immediate areas were such a constant reminder to 

fig. 6  Waterways of the Capital by Prince Hongwu. Collection of National Museum of China

Qianlong's water route from Kunming Lake to Jade Spring Hill
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Qianlong of the importance of agricultural success, the 
Jade Spring Hill was irreplaceable in his mind. 

Regrettably, most of the Imperial buildings in this area 
were destroyed at the end of the Qing Dynasty, and we can 
only imagine the splendours of the past. In the beginning 
of the Republic era the Jade Spring Hill was for a period 
designated a park and open to the public. However, this 
did not last long as the area became residences and offices 
strictly reserved for high ranking officials and military 
personnel. Many historical figures such as Mao Zedong, 
Zhou Enlai, Zhu De and Ye Jianying all lived here at one 
point. As the People’s Republic developed, central policies 
were being generated from Jade Spring Hill, and many 
crucial historical events happened here. The farmland 
around the Jade Spring Hill, following the practice in the 
Qing Dynasty, also became designated areas for growing 
food and farm produce intended for high officials and party 
leaders. This fortuitous piece of land played an important 
role to the success of the nation from the Qing Dynasty 
until the modern day, and doubtlessly its significance will 
live on far beyond the last 300 years.
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THE PROPERTY OF A GENTLEMAN

2802
AN EXTREMELY RARE AND SUPERBLY 
ENAMELLED IMPERIALLY INSCRIBED YANGCAI 
‘LANDSCAPE’ VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The vase is exquisitely painted around the globular body with a 
continuous scene depicting an elaborate architectural complex 
with pavilions and a gate, all nestled in a mountainous landscape, 
with a bridge arching over a flowing river which extends to the 
other side of the vase, detailed with a canopied boat carrying two 
scholars, below a poetic inscription rendered in black enamels, 
followed by two iron-red seals reading Qian and Long, all between 
two rows of relief-moulded chrysanthemum petals around the 
shoulder and above the foot. The slightly waisted neck is decorated 
with florettes on a bright yellow ground enclosed within upright 
lappets, below a band of trefoils enclosing florettes, all against 
a ruby-red sgraffito ground further decorated with detached 
lotus sprays. The rims and raised bands gilt decorated. The base 
is applied with turquoise enamels reserving the reign mark in 
underglaze blue in the centre. 
7  in. (19.1 cm.) high, box

Estimate on Request  

P R O V E N A N C E

The collection of H.P. Korf Esq., England
Sold at Christie’s London, 26 February 1973, lot 126
Sold at Sotheby’s Hong Kong, 29 November 1978, lot 303
S. Marchant & Son, London
Kusaka Shogado & Co, Tokyo
A Japanese private collection
Sold at Sotheby’s Hong Kong, 27 October 1992, lot 155
Sold at Sotheby’s Hong Kong, 2 May 2000, lot 643
The Alan Chuang Collection, Hong Kong

E X H I B I T E D

S. Marchant & Son, Qing Mark and Period Monochromes and 
Enamelled Wares, London, 1981, cat. no. 55 and back cover

L I T E R A T U R E

Hugh Moss, By Imperial Command, Hong Kong, 1976, pl. 87
Anthony du Boulay, Christie’s Pictorial History of Chinese Ceramics, 
Oxford, 1984, p. 249, fig. 14
Sotheby’s Hong Kong Twenty Years, Hong Kong, 1993, no. 304
Sotheby’s Thirty Years in Hong Kong, Hong Kong, 2003, no. 347

’

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=16266&lot=2802}
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

2803
A FINE AND EXTREMELY RARE YANGCAI 
‘BROCADE-FLOWER’ JAR
QIANLONG SIX-CHARATER SEAL MARK IN UNDERGLAZE BLUE AND 
OF THE PERIOD (1736-1795)

The ovoid jar is painted in shades of bright enamels with numerous 
flower-heads individually or in groups, floating against a plain 
background above the recessed base inscribed with the reign mark 
in the centre. 
6  in. (17.5 cm. high)

HK$8,000,000-12,000,000 US$1,000,000-1,500,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 1 May 2001, lot 562 

L I T E R A T U R E

Sotheby’s Thirty Years in Hong Kong, Hong Kong, 2003, no. 354

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=16266&lot=2803}
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The unusual and playful decoration on the current jar known 
as piqiu hua, ‘brocade-flower’ is probably inspired by Japanese 
design, where roundels representing family emblems known as 
mon, were a popular motif on lacquers, textiles and ceramics. 
Such design seems to have first appeared on Chinese 
porcelain during the late Ming dynasty, when they were made 
in blue and white and wucai for the Japanese export market, 
with the roundels copying distinctive Japanese mon, as can be 
seen on a wucai bowl in the Idemitsu Museum of Arts, Chinese 
Ceramics in the Idemitsu Museum of Arts, Tokyo, 1987, no. 244. 

The design of overlapping roundels reappeared on Chinese 
porcelain during the 18th century, when the imperial potters in 
Jingdezhen adopted the general composition but reinterpreted 
the mon as finely depicted flower-heads in both the yangcai 
and doucai palettes. The design was very popular during 
the Yongzheng period, probably reflecting the Yongzheng 
Emperor’s appreciation of the Japanese aesthetics, and it is 
very likely that the small group of maki-e lacquers in the Qing 
Court collection had provided the blueprint for the new design 
rather than the export bowls, such as a box and cover that was 
used to store snuff bottles in the National Palace Museum, 
Taipei (fig. 1). 

Yongzheng porcelain decorated with this design include jars, 
bowls, and cups, see for example, a yangcai jar much like the 
current jar sold at Sotheby’s Hong Kong, 11 November 1982, lot 
690; a yangcai bowl in the Palace Museum, Beijing, illustrated 
in The Complete Collection of Treasures of the Palace Museum. 
Porcelains in Polychrome and Contrasting Colours, Hong Kong, 
1999, no. 67 (fig. 2); an unmarked doucai jar in the Palace 
Museum, Beijing, illustrated in Kangxi, Yongzheng, Qianlong: 
Qing Porcelain from the Palace Museum Collection, Hong Kong, 
1989, no. 45 (fig. 3); a doucai cup in the Nanjing Museum, 
illustrated in Qing Imperial Porcelain of the Kangxi, Yongzheng 
and Qianlong reigns, Hong Kong, 1995, no. 55; and a pair of 
doucai cups from the Meiyintang Collection, sold at Sotheby’s 
Hong Kong, 7 April 2011, lot 6. 

Only two other Qianlong jars of this design in yangcai appear 
to have been recorded, one was offered at Sotheby’s Hong 
Kong, 8 April 2013, lot 3021; the other is illustrated in The 
Collections of the National Gallery of Art. Systematic Catalogue: 
Decorative Arts, part II: Far Eastern Ceramics and Paintings; 
Persian and Indian Rugs and Carpets, Washington, D.C., 1998, 
p. 225. The piqiu hua motif is also incorporated as part of a 
more elaborate design on some of the most sumptuous pieces 
of imperial porcelain produced during the Qianlong period, 
including a rotating reticulated yangcai double-gourd form 
vase dating to the eighth-year of Qianlong (1743), illustrated 
in Stunning Decorative Porcelain from the Ch’ien-lung Reign, 
Taipei, 2008, no. 76 (fig. 3); and a teapot with panels enclosing 
a scene of tea-brewing and a corresponding imperial poem, 
illustrated in The Complete Collection of Treasures of the 
Palace Museum. Porcelains in Polychrome and Contrasting 
Colours, Hong Kong, 1999, no. 108. 

It is also interesting to find the piqiu hua design on two painted 
enamel metal-bodied archaistic vessels from the Qianlong 
period, now in the National Palace Museum, Taipei, see 
Enamel Ware in the Ming and Ch’ing Dynasties, Taipei, 1999, 
nos. 139 (fig. 4), 140. 

2803 Continued

fig. 1  A maki-e lacquer tiered box. Collection of the National Palace 
Museum, Taipei

fig. 2  A yangcai ‘brocade-flower’ bowl, Yongzheng mark and period. 
Collection of the National Palace Museum, Taipei
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2803 Continued

fig. 3  A yangcai ‘brocade-flower’ reticulated double-gourd  
form rotating vase. Qianlong mark and period.  

Collection of the National Palace Museum, Taipei

fig. 4  A painted-enamel metal-bodied ‘brocade-flower’ you.  
Qianlong mark and period.  

Collection of the National Palace Museum, Taipei
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• Upon the pre-registration, you should pay a 
deposit equivalent to the higher of HK$1,600,000, 
and 20% or more of the aggregate of the low 
estimate of all lots you intend to bid for. You will 
need to pay such deposit by way of wire transfer 
or credit card(s) acceptable to Christie’s for 
the prospective purchase(s). Please note that 
Christie’s does not accept payment from third 
parties. This also applies to agents.

• If you are not successful in any bid and do not 
owe Christie’s or Christie’s group of companies 
any debt, the deposit will be refunded to you 
by way of wire transfer or such other methods 
as determined by Christie’s. Please make sure 
that you provide your bank details in the pre-
registration form. If you require payment other 
than in Hong Kong dollars, we shall charge you 
for any currency costs incurred and shall not be 
liable for any exchange rate loss.  The exchange 
rate as provided to us by the bank on the date of 
exchange is final and binding on you. While we 
will arrange to refund the deposit to you within 
seven days after the date of sale, we do not 
guarantee when you will receive the payment as 
the timefor banks to process a fund transfer or 
refund varies.

• Upon successful pre-registration, you will be 
given a numbered High Value Lot paddle for 
identification purpose. The auctioneer will 
usually only accept bids made with the High 
Value Lot paddle or by its registered bidder.This 
applies to saleroom, telephone and absentee 
bids. 

• Christie’s has the right to change the High 
Value Lot pre-registration procedures and 
requirements from time to time without notice.

ENQUIRIES
For further details, please contact our Client 
Services Department at + 852 2760 1766 or visit 
www.christies.com/highvaluelots.

8,000,000

• 

• 

• 
1,600,000

20%

• 

• 

• 

+ 852 2760 1766
www.christies.com/

highvaluelots
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 67



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C AT THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. 
The reserve cannot be more than the lot’s low 
estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute and whether 
during or after the auction,  to continue the bidding, 
determine the successful bidder, cancel the sale of 
the lot, or reoffer and resell any lot. If any dispute 
relating to bidding arises during or after the auction, 
the auctioneer’s decision in exercise of this option is 
final.
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); 
and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid 
on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made 
on behalf of the seller and will not make any bid on 
behalf of the seller at or above the reserve. If lots 
are offered without reserve, the auctioneer will 
generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that 
level, the auctioneer may decide to go backwards at 
his or her sole option until a bid is made, and then 
continue up from that amount. In the event that 
there are no bids on a lot, the auctioneer may deem 
such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,000,000, 20% on that part of the 
hammer price over HK$2,000,000 and up to and 
including HK$30,000,000, and 12.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and shipping costs on the lot, 
regardless of the nationality or citizenship of the 
purchaser.  Christie’s is currently required to collect 
sales tax for lots it ships to the following states: 
New York.  The applicable sales tax rate will be 
determined based upon the state, county, or locale 
to which the lot will be shipped.  Successful bidders 
claiming an exemption from sales tax must provide 
appropriate documentation to Christie’s prior to the 
release of the lot.  For shipments to those states 
for which Christie’s is not required to collect sales 
tax, a successful bidder may be required to remit 
use tax to that state’s taxing authorities.  Christie's 
recommends you obtain your own independent tax 
advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 

costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type  in the first phrase of the 
catalogue description (the “Heading”) and, 
where no maker or artist is identified, it is given 
for information regarding date or period shown 
in UPPERCASE type in the second phrase of the 
catalogue description (the “Subheading”).  It 
does not apply to any information other than in 
the Heading or Subheading, even if shown in 
UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading, Subheading or part of any Heading 
or Subheading which is qualified.  Qualified 
means limited by a clarification in a lot’s catalogue 
description or the use in a Heading or Subheading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”.  For example, use of the term 
“ATTRIBUTED TO…..” in a Heading or Subheading 
means that the lot is in Christie’s opinion probably a 
work by the named artist but no warranty is provided 
that the lot is the work of the named artist. Please 
read the full list of Qualified Headings and a lot’s 
full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading and Subheading as amended by any 
Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further it 
does not apply if the Heading or Subheading either 
matched the generally accepted opinion of experts at 
the date of the sale or drew attention to any conflict 
of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognised experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
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or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements.  
Christie’s does, however, agree to cancel a sale in 
either of these two categories of art where it has 
been proven the lot is a forgery.  Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer notifies 
us with full supporting evidence documenting the 
forgery claim within twelve (12) months of the date 
of the auction. Such evidence must be satisfactory 
to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be 
returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also 
apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$3,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$3,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).

(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot 
will not pass to you until we have received full 
and clear payment of the purchase price, even in 
circumstances where we have released the lot to the 
buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, 
in which case you must pay us any shortfall between 
the purchase price and the proceeds from the 
resale. You must also pay all costs, expenses, losses, 
damages and legal fees we have to pay or may suffer 
and any shortfall in the seller’s commission on the 
resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 

we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot to 
another Christie’s location or an affiliate or third party 
warehouse.
(d) If you do not collect a lot by the end of the 30th 
day following the date of the auction, unless otherwise 
agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence 
or there is a delay in getting one, you must still 
pay us in full for the lot. We may be able to help 
you apply for the appropriate licences if you ask 
us to and pay our fee for doing so. However, we 
cannot guarantee that you will get one. For more 
information, please contact Christie’s Post-Sale 
Services Department by phone on +852 2760 1766 
or email to postsaleasia@christies.com.  
(b) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected 
species of wildlife are marked with the symbol ~ in 
the catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
rosewood. You should check the relevant customs 
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laws and regulations before bidding on any lot 
containing wildlife material if you plan to import 
the lot into another country.  Several countries 
refuse to allow you to import property containing 
these materials, and some other countries require 
a licence from the relevant regulatory agencies in 
the countries of exportation as well as importation. 
In some cases, the lot can only be shipped with 
an independent scientific confirmation of species 
and/or age and you will need to obtain these at 
your own cost. If a lot contains elephant ivory, or 
any other wildlife material that could be confused 
with elephant ivory, (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if 
you are proposing to import the lot into the USA. 
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of property containing such protected or 
regulated material.  
(c) US import ban on African elephant ivory
The USA prohibits the import of ivory from the 
African elephant. Any lot containing elephant ivory or 
other wildlife material that could be easily confused 
with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) can only be 
imported into the US with results of a rigorous 
scientific test acceptable to Fish & Wildlife, which 
confirms that the material is not African elephant 
ivory. Where we have conducted such rigorous 
scientific testing on a lot prior to sale, we will make 
this clear in the lot description. In all other cases, 
we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own 
risk and be responsible for any scientific test or other 
reports required for import into the USA at your 
own cost.  If such scientific test is inconclusive or 
confirms the material is from the African elephant, 
we will not be obliged to cancel your purchase and 
refund the purchase price. 
(d) Lots of Iranian origin 
Some countries prohibit or restrict the purchase 
and/or  import  of  I ranian-or ig in  “works  of 
conventional craftsmanship” (works that are not by 
a recognized artist and/or that have a function, for 
example: carpets, bowls, ewers, tiles, ornamental 
boxes). For example, the USA prohibits the import 
of this type of property and its purchase by US 
persons (wherever located). Other countries, such 
as Canada, only permit the import of this property in 
certain circumstances. As a convenience to buyers, 
Christie’s indicates under the title of a lot if the lot 
originates from Iran (Persia). It is your responsibility 
to ensure you do not bid on or import a lot in 
contravention of the sanctions or trade embargoes 
that apply to you.
(e) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(f) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty 
or guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition history, 
literature, or historical relevance.  Except as required 
by local law, any warranty of any kind is excluded by 
this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 

exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading as 
the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph 
E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the 
lot. See Important Notices and Explanation of 
Cataloguing Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

•
Lot offered without reserve which will be sold 
to the highest bidder regardless of the pre-sale 
estimate in the catalogue.

~
Lot incorporates material from endangered 
species which could result in export restrictions. 
See Section H2(b) of the Conditions of Sale • 
Buying at Christie’s.

Lot incorporates material from endangered 
species that is not for sale and is shown for display 
purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, 
or failure to, mark a lot.

º

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which 
it owns in whole or in part. Such property is 
identified in the catalogue with the symbol  next 
to its lot number. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial 
interest in the outcome of the sale of certain lots 
consigned for sale.  This will usually be where it 
has guaranteed to the Seller that whatever the 
outcome of the auction, the Seller will receive a 
minimum sale price for the work. This is known 
as a minimum price guarantee.  Where Christie’s 
holds such financial interest we identify such lots 
with the symbol º next to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which 
can be significant, if the lot fails to sell.  Christie’s 
therefore sometimes chooses to share that risk 
with a third party. In such cases the third party 
agrees prior to the auction to place an irrevocable 
written bid on the lot. The third party is therefore 
committed to bidding on the lot and, even if there 
are no other bids, buying the lot at the level of the 
written bid unless there are any higher bids.  In 
doing so, the third party takes on all or part of the 
risk of the lot not being sold.  If the lot is not sold, 
the third party may incur a loss.  Lots which are 
subject to a third party guarantee arrangement are 
identified in the catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party 

is not the successful bidder.  The remuneration to 
the third party may either be based on a fixed fee 
or an amount calculated against the final hammer 
price.  The third party may also bid for the lot 
above the written bid.  Where the third party is the 
successful bidder, the third party is required to pay 
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to 
disclose to anyone they are advising their financial 
interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised 
by or bidding through an agent on a lot identified 
as being subject to a third party guarantee  you 
should always ask your agent to confirm whether 
or not he or she has a financial interest in relation 
to the lot.

Other Arrangements
Christie’s may enter into other arrangements 
not involving bids. These include arrangements 
where Christie’s has given the Seller an Advance 
on the proceeds of sale of the lot or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the 
catalogue.  

Bidding by parties with an interest
In any case where a party has a financial interest 
in a lot and intends to bid on it we will make a 
saleroom announcement to ensure that all bidders 
are aware of this. Such financial interests can 
include where beneficiaries of an Estate have 
reserved the right to bid on a lot consigned by 
the Estate or where a partner in a risk-sharing 
arrangement has reserved the right to bid on a lot 
and/or notified us of their intention to bid.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

Where Christie’s has an ownership or financial 
interest in every lot in the catalogue, Christie’s will 
not designate each lot with a symbol, but will state 
its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, CALLIGRAPHY, 
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 
Written condition reports are usually available on 
request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by 
the artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in 
the studio or workshop of the artist, possibly under 
his supervision.
*“Circle of …”
In Christie’s qualified opinion a work of the period 
of the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but of a later date.
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*“After …”
In Christie’s qualified opinion a copy (of any date) 
of a work of the artist.
*“Signed …”/“Sealed …”
In Christie’s qualified opinion the work has a 
signature/seal which in our opinion is that of the 
artist.
*“With signature …”/ “With seal …”
In Christie’s qualified opinion the work has a 
signature/seal which is not that of the artist.
*“Dated...”
In Christie’s qualified opinion, the work is so dated 
and in our opinion was executed at about that 
date.
*“With date...”/
In Christie’s qualified opinion, the work is so dated 
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion of 
specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity 
of authorship of any lot in this catalogue described 
by this term, and the Authenticity Warranty shall 
not be available with respect to lots described 
using this term.

FOR CHINESE PORCELAIN AND WORKS OF 
ART
1. A piece catalogued with the name of a period, 
reign or dynasty without further qualification was, 
in our opinion, made during or shortly after that 
period, reign or dynasty (e.g. “a Ming vase”).

2. A piece catalogued “in the style of” a period, 
reign or dynasty is, in our opinion, quite possibly 
a copy or imitation of pieces made during the 
named period, reign or dynasty (e.g. “a vase in 
Ming style”).
3. A reference to a “mark and of the period” means 
that, in our opinion, the piece is of the period of the 
mark (e.g. “Kangxi six-character mark and of the 
period”).
4. A reference to a mark without reference to “and 
of the period” means that, in our opinion, although 
bearing the mark, the pieces were possibly not 
made in the period of the mark (e.g. “Kangxi six-
character mark”).
5. Where no date, period, reign or mark is 
mentioned, the lot is, in our opinion, of uncertain 
date or 19th or 20th century manufacture.

: 

º 

º

º  /

º

/

/

http://www.christies.com/financial-
interest/

 

1. 

2. 

3. 

4. 

5. 
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MULTIFARIOUS 
COLOURS - THREE 
ENAMELLED QIANLONG 
MASTERPIECES
WEDNESDAY 28 NOVEMBER 2018
AT 2.30 PM

Grand Hall, 
Hong Kong Convention and Exhibition Centre, 
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: FAN HUA
SALE NUMBER: 16266
LOT NUMBER: 2801-2803

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 
with the Conditions of Sale • Buying at Christie’s). The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,000,000, 20% on any amount over HK$ 2,000,000 up to 
and including HK$ 30,000,000 and 12.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 22.5% 
of the hammer price of each lot sold.

3. I agree to be bound by the Conditions of Sale • Buying at 
Christie’s printed in the catalogue.

4. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

5. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Paddle No.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE’S

Signature   Date 
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16266
2801-2803

www.christies.com

10%

  
1,000-2,000   100
2,000-3,000   200
3,000-5,000   200, 500, 800
 4,200, 4,500, 4,800
5,000-10,000   500
10,000-20,000   1,000
20,000-30,000   2,000
30,000-50,000   2,000, 5,000, 8,000
 32,000, 35,000, 38,000
50,000-100,000   5,000
100,000-200,000   10,000
200,000-300,000   20,000
300,000-500,000   20,000, 50,000, 80,000
 320,000, 350,000, 380,000
500,000-1,000,000   50,000 
1,000,000   

1. 

2. 

2,000,000 25% 2,000,000
30,000,000 20% 30,000,000

12.5%
22.5%

3. 
4. 

5. 
50%

50%

+852 2760 1766.

bidsasia@christies.com

24

+852 2978 9910   bidsasia@christies.com

+852 2978 6870

+852 2978 5371
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 16127 Fine and Rare Wines Featuring an Incredible Collection of Century Old Madeira
 16129 Important Watches
 16131 Hong Kong Magnifi cent Jewels *
 16133 Handbags & Accessories

 13278 Asian 20th Century & Contemporary Art (Evening Sale) *
 13280 Asian Contemporary Art (Day Sale)

 13279 Asian 20th Century Art (Day Sale)
  Including a Selection of Japanese Woodblock Prints from Private Collections

 17441 Gold Boxes

 15956 Chinese Contemporary Ink
 15957 Fine Chinese Classical Paintings and Calligraphy *
 15958 Fine Chinese Modern Paintings *

 17461 Beyond Compare: A Thousand Years of the Literati Aesthetic 
  (Evening Sale) *

 17418 The Meiji Aesthetic: 
  Selected Masterpieces from a Private Asian Collection

 16264 Chinese Archaic Jades From The Yangdetang Collection PART II
 16266 Multifarious Colours - Three Enamelled Qianlong Masterpieces *
 15961 Important Chinese Ceramics and Works of Art *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million 
or above, i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

 If you intend to bid on the “Wood and Rock” by Su Shi, please tick the box below.
 I wish to apply for a HVL paddle designated for the “Wood and Rock”.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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C
 16127 
 16129 
 16131 *
 16133 

 13278 *
 13280 
 13279 

 17441 

 15956 
 15957 *
 15958 *

 17461   *

 17418 
 16264 
 16266   *
 15961 *

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000
  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000
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Rebecca Wei, Chairwoman
Jinqing Cai, Deputy Chairwoman
Pierre Chen, Raymond Ch’ien, William Fung,  
Qiong Er Jiang, Handel Lee, Anthony Lin,  
Mary Ma, Pan Gong Kai, Dee Poon,  
Mimi Tang, Patrick Thomas, Wang Wei,  
Douglas Woo

S E N I O R  V I C E  P R ES I D E N T S
Pola Antebi, Karen Au Yeung, Lavina Chan,  
YF Cheung, Elaine Holt, Kitty Mak,  
Ada Ong, Julien Pradels, Audrey Shum,  
Simon Tam, Chi Fan Tsang, Katsura Yamaguchi

V I C E  P R ES I D E N T S
Carmen Shek Cerne, Joyce Chan, Janet Chang,  
Liang-Lin Chen, Blanca Cheng, Fung Chiang,  
Jennie Chu, Isabel Coutier, Charmie Hamami,  
Dexter How, Julia Hu, Marcello Kwan,  
Elaine Kwok, Stephenie Leung, Ruben Lien,  
Gabrielle Mak, Sara Mao, Lillian Ng,  
Jasmin Ngai, Gen Ogo, Jessie Or,  
Terence Poon, Alexandra Reid, Bo Tan,  
Francis Tsang, Lihua Tung, Nicole Wright,  
Alan Yip, Kim Yu, Dina Zhang,  
Grace Zhuang

ASS O C I AT E  V I C E  P R ES I D E N T S
Lee Bingle, Jeff Chan, Selina Chan,  
Winifred Chan, Kelly Chang, Lesley Chen,  
Amy Cheng, Joanne Cheng, Isaac Choi,  
Terry Choi, Yanie Choi, Betsy Chow,  
Dai Dai, Helen Fung, Phybie Ho,  
Yunah Jung, Joyce Lee, Kevyn Leung,  
Nelly Li, Rachel Li, Georgina Liu,  
Vicky Liu, Yu-Shan Lu, Benson Or,  
Felix Pei, Zhongwei Qin, Sherese Tong,  
Mandy Wang, Michael Xie, Maxwell Yao,  
Harriet Yu, Michelle Zhang

05/10/18

HONG KONG AUCTION CALENDAR

FINE AND RARE WINES 
FEATURING AN INCREDIBLE 
COLLECTION OF CENTURY  
OLD MADEIRA
Sale number: 16127
SATURDAY 24 NOVEMBER
10.00 AM

ASIAN 20TH CENTURY & 
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 13278
SATURDAY 24 NOVEMBER
6.00 PM
Viewing: 23-24 November

ASIAN CONTEMPORARY ART  
(DAY SALE)
Sale number: 13280
SUNDAY 25 NOVEMBER
10.30 AM
Viewing: 23-24 November

ASIAN 20TH CENTURY ART  
(DAY SALE) 
INCLUDING A SELECTION OF 
JAPANESE WOODBLOCK PRINTS 
FROM PRIVATE COLLECTIONS
Sale number: 13279
SUNDAY 25 NOVEMBER
1.30 PM
Viewing: 23-24 November

GOLD BOXES
Sale number: 17441
SUNDAY 25 NOVEMBER
4.00 PM
Viewing: 23-25 November

CHINESE CONTEMPORARY INK
Sale number: 15956
MONDAY 26 NOVEMBER
11.00 AM
Viewing: 23-25 November

IMPORTANT WATCHES
Sale number: 16129
MONDAY 26 NOVEMBER
12.00 PM
Viewing: 23-25 November

FINE CHINESE MODERN 
PAINTINGS
Sale number: 15958
MONDAY 26 NOVEMBER
2.30 PM
TUESDAY 27 NOVEMBER
2.30 PM
Viewing: 23-26 November

BEYOND COMPARE:  
A THOUSAND YEARS OF  
THE LITERATI AESTHETIC  
(EVENING SALE)
Sale number: 17461
MONDAY 26 NOVEMBER
7.00 PM
Viewing: 23-26 November

THE MEIJI AESTHETIC:  
SELECTED MASTERPIECES FROM 
A PRIVATE ASIAN COLLECTION
Sale number: 17418
TUESDAY 27 NOVEMBER
10.00 AM
Viewing: 23-26 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 15957
TUESDAY 27 NOVEMBER
10.30 AM
Viewing: 23-26 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 16131
TUESDAY 27 NOVEMBER
1.00 PM
Viewing: 23-27 November

CHINESE ARCHAIC JADES  
FROM THE YANGDETANG  
COLLECTION PART II
Sale number: 16264
WEDNESDAY 28 NOVEMBER
10.30 AM
Viewing: 23-27 November

HANDBAGS & ACCESSORIES
Sale number: 16133
WEDNESDAY 28 NOVEMBER
11.00 AM
Viewing: 23-27 November

MULTIFARIOUS COLOURS - 
THREE ENAMELLED QIANLONG 
MASTERPIECES
Sale number: 16266
WEDNESDAY 28 NOVEMBER
2.30 PM
Viewing: 23-27 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 15961
WEDNESDAY 28 NOVEMBER
2.30 PM
Viewing: 23-27 November

All dates are subject to change, please phone +852 2760 1766 for confirmation
Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com 
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